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International Biennale of Ceramics 2009 in Kapfenberg, Austria
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An Account of My Stay in Austria - Part1

— The Pottery Town Gumunden and The 8%
International Biennale of Ceramics, Kapfenberg

Chiho AONO

Here we feature a report on Austrian ceramics by Aono Chiho,
who has been active working and holding exhibitions in Austria
since August 2008. In our next issue, she will report on trends
at the graduate school of the Linz University of Arts and
Crafts, where she has been studying since September 2009.

There must be many people who want to work overseas, or hold
an exhibition overseas. This can be quite difficult, however,
especially in the case of ceramic art, which requires a certain
amount of equipment and facilities. In Europe, there are a
number of facilities that have artist in residence programs, but
there are few chances to work as a guest artist. Facilities
where an artist can live and work for free have highly
competitive selection processes. Open studios can cost a lot
of money, and even those situations are not very common. In
my case, | began to study the German language in Japan, and
after about a year of study, | asked my teacher to look for a
studio where | could work overseas. About three weeks later, |
heard that there was a ceramic sculptor named Carlotte
Wiesmann in Linz, Austria and that she was willing to accept
me to work in her studio. | found out later that Carlotte had
received inquiries about hosting me from two different friends.
My German teacher had sent emails to a number of people, and
the request had reached Carlotte through different routes.

Soon after | arrived in Europe, Carlotte took me to the
International Ceramic Symposium in Gumunden. This
symposium is held in Gumunden once every two years as a
chance for European ceramic artists from different countries
and generations to exchange information with each other. The
symposium also serves as an entry into the world of ceramics
for young artists. Twelve artists are invited to work there for
one month, and are provided with studio space, housing, and
materials. Works created there are first exhibited in the
workshop space, and then travel to six museums in Austria,
Germany, Luxemburg, and lItaly, after which two works are
selected for the permanent collection of the Gumunden Art
Museum. The day | visited the symposium was Open Studio
day, when the public can freely observe the artists at work.
Most of the artists were ceramic sculptors, and even though
they only had one month to create their work, some of the
works were almost two meters in height. At that time, Carlotte
introduced me to Eva Furtbauer, who works in the Cultural
Promotion Department of Gumunden City. Ceramics are an
important industry and tourist attraction for Gumunden, and
the city holds Austria’ s largest pottery festival every year. Eva
invited me to hold an exhibition of my work during that time.

The Austrian Pottery Market Gumunden, Topfermakt Gumunden is

Her exhibition in the Salzfertigerhaus, Gumunden, Austria
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held every year in the last week of August. Although it is only
three days, many outdoor booths are set up and ceramic artists
gather from all over Europe. The city's museums and galleries
invite a variety of ceramic artists to hold exhibitions. In addition to
everyday pottery, the festival provides an opportunity to see avant-
garde work and sculptural ceramics. My exhibition was sponsored
by the city of Gumunden and held in the Salzfertigerhaus, one of
the city's oldest buildings that is designated as a cultural asset. |
visited the gallery before my exhibition and measured its
dimensions. Since it is an old building, | wanted to create work
using part of the space, work that would not be possible in a
modern white cubic gallery. On the last day of my exhibition,
several people told me that my work was attracting attention and
that other artists
had told them to
come and see my
exhibition. | was
relieved that my
exhibition was a
success. Many
artists greeted me
as | passed them
on the street, and |
was introduced to
a number of other
artists. It was very
satisfying for me
to have my work praised in such a friendly manner. Later, a number
of the artists | met at the festival visited my studio to see me at
work. This was one benefit of the open exchange.
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The Austrian Pottery Market Gumunden 2009

The 6th International Biennale of Ceramics 2009 was held in the
city of Kapfenberg, Austria. | had the chance to participate in this
event when my work was accepted to the biennale. This biennale
has a different theme every time, and artists must state how their
work relates to the theme when they apply. The theme for 2009
was "at the moment." Each artist's interpretation and expression
of this theme is an important criterion in awarding prizes. The
judging process also demonstrates how much significance is
attached to concept in the works. Works accepted to the
exhibition are first shown in Kapfenberg, and will be exhibited
again in the summer of 2010 at the Keramik Museum in
Westerwald, Germany.
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Keramik Symposium in Gumunden
www.keramiksymposium.com
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Bth International Biennale of Ceramics 2009 in Kapfenberg,
Austria

www.keramik-biennale-kapfenberg.at/





