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An Account of My Stay in Austria - Part2

The Rapidly Changing World of Austrian Ceramics
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The opening of her exhibition
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Chiho AONO Ceramic Artist

Later, | entered the ceramics department at the graduate school
of Kunstuniversitat Linz. | found the email address of a professor
there from the school's home page, and at the beginning of April
| sent an email saying that | would like to study at the graduate
school there and asking what would be necessary to take the
entrance examination. Here, to enter a university one must have
what is called an Abtur, and for graduate schoaol a Diplom is
required. | had neither, but | got my university in Japan to issue
my transcripts and record of graduation in English, and |
submitted these materials along with slides of my work. In June
| took an oral examination. Why do you want to study ceramics
here? You have already graduated from a Japanese university,
isn't that enough? | was asked these questions and more, and |
tried to answer as best | could in my broken German. | was
accepted on the spot, and | began my life as a graduate student
there in September.

| held an exhibition of my work at Galerie Zauner in November
2009. This gallery normally deals in contemporary art, but it
also shows a number of ceramic artists. The first time | visited
this gallery, | asked to curator to look at some pictures of my
work. | said that | would be studying for a year in Linz, and that
during that period | would like to hold an exhibition somewhere.
The curator immediately reserved a date for my exhibition at the
gallery. The exhibition was later postponed for four months,
however.

At the gallery, four artists including myself held concurrent
exhibitions. The other artists exhibited paintings and
accessories. The gallery was vary large with many rooms, so
each artist could construct an individual space for their work like
a solo exhibition. It didn't seem unnatural for four artists working
in different media to have an exhibition in one space. One room
in this gallery was about the same size as an entire gallery in
Ginza. At this exhibition | showed work that | had exhibited in my
Gumunden exhibition, along with a number of new free-standing
works and some of my daily drawings.

After installing my exhibition at Galerie Zauner, in December |
was finally able to move my studio from Carlotte's place to the
university. At the university, there is a determined theme for the
year's work, and seminars and studio work proceed according to
this theme. In the seminars, discussions focus on concepts and
how each student's work relates to that year's theme. The
school also provides instruction in practical skills necessary to
an artist's career, such as museum presentations, computer
skills in creating catalogs and paperwork, and so forth. Many
students work in conceptual ceramics, such as walking the
streets of the town in clothes made of clay, or making a video of
the sound of a fork scratching a ceramic plate. Ceramic art has
evolved beyond something that is simply fired and comes out of
a kiln; the creative act begins in the studio and is growing
outward.

In the ceramics department where | study, the curriculum used
to be focused on making work using electric potter's wheels, but
it has gradually evolved in the direction of harmonizing with
contemporary art. At the same time, artists in their thirties and
forties who studied vessel making and began their careers in
that way also have switched to creating sculptural ceramics.
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One reason for this is that traditional famous kilns, in the
manner of Meissen and Sevres, died out with the dissolution of
the House of Hapsburg. Also, Austrian ceramics have
traditionally contained
an element of ornate
interior sculptural
decoration, as seen in
the large ceramic
Kachelofen ovens. In
this region there was
traditionally a wide
range of work in the
ceramics industry, from
oven builders known as
Hafner who played the
role of interior decorators, to painters known as Haus Maler who
applied decoration to ceramics and glass as well as copperplate
engravings. Against this background, there was little resistance
to the idea of ceramic artists shifting to sculptural ceramics
with the changing times. Now, Austrian ceramic art is evolving
even further, encouraged by the trends of the modern times in
suddenly turning its attention to avant garde work.
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At the Ceramics department

By the way, ceramic stoves, which were first used in the 14th
century, are still used today, adapting modern designs. These
stoves give an entire room a soft warmth, and people will not
get burned by touching their exterior surface. It remains a
mystery as to why these stoves developed only in this region.
Royalty in olden days were able to bear the cold European winter
by sitting in softly warm ceramic chairs. In a room warmed by a
ceramic stove, | was able to appreciate anew the wonderful
variety of ceramics.
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Diary of a Wanderer (from Changchun, China)
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Nakai Kazuhito Ceramic Artist, Shigaraki

Kazuhito Nakai reports on his participation as a guest in the
2009 International Ceramic Art Touring Exhibition held last
summer at the Jilim Arts College in Changchun, China.

In the middle of the night, my cell phone started to
vibrate. It was a call from my old friend S. S is Korean. He was
calling to invite me to participate in a workshop at the Jilim
Arts College in Changchun, China, where he works as a guest
instructor. Always full of curiosity, | immediately accepted. But
later | began to worry.

The location is Changchun city, the capital of the former
Manchukuo, the city the Japanese called Hsinking. Even
though 65 years have passed since the war ended, | have no
way of gauging the emotions of the Chinese people. Until now,
the Chinese ceramic artists | have met in Japan have been
eager to shake hands, and although they have had smiles on
their faces, the expressions behind their eyes were not smiling.
| became more and more worried. Still worried, | took the
airplane from Osaka to Beijing, and from Beijing to Changchun,
where | arrived at Changchun airport. There to meet me was S.
Seeing his face made me excited and dispelled any worry. |
arrived at about 9:00 PM. It was nighttime, but reflecting



